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Let’s say we are museum curators who
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Big Belonging
What is a Museum?
Who Decides What We See?
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Examine the objects in The Bristol Museum and The
American Museum to explore the truth behind them.

Have the Museums told the true story?

Are there uncomfortable truths that could be told in
creative and memorable ways?

What are the connections that need to be made?

Significant Individuals:

Resources web)

Joyce Class
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Term 3 & 4 VYear A

Big Belonging
What is da Museum?

Who has the right to choose what we see?

Content
What will we learn?

English

Writing to entertdin: 'story’ of a painting from National Gallery -
choice of form and voice F?w this.

Writing to persuade: using @my Neigkbouv's House' as link to advertising
Writing to explain: How to travel on"Orgon Trail - instructions and ‘How
to Guige'

Writing to inform: Narrative of Animal’s journey to Britain and those
peopleinvolved for museum QR code.

History - Using primary sources to view understand historical concepts
such ds cause dnd consequence, similarity, difference and significance,
and use them to make connections, draw contrasts, analyse trends,
frame historically-valid questions and create their own s?mcfuweo(
dccounts. Understand context and make links between other Big
Question learning. Primary sources included contemporary [olr\otogmlohs,
vese}z\xvck of London zoo archives, provendnce documents in museum
archnives

Geography - climate change and the equator map;ing the provenance
of edch of the museum objects; slave trade routes; Threats to species dues
to climate cko\nge, urbanisation, exploi‘tation of natural resources,
deforestation, farming methods.

Science - adaptation and evolution related to animals in Bristol
Museum. Threats to species dues to climate change, urbanisation,
exploitation of naturdl resources, deforestation, faarming methods.

Art: The artist as giving us the choice of what we see. Gallery: Mackerel
Shawl and self-loo raifs; Frank Auerbach (link to kino(ertmnsporl: and
vefugees); how to look at objects in a museum and really see them
through close observa'tior\s;i\ow pictures tell stories in o context of time
and dcross time

Creativity

How will we show we can answer the Big Question in multiple ways?

Caption and illustration for Object in Cabinet of Curiosity. From describing the
micro to its place in context and links to the wider world.

Write and design a ‘speaking’ QR code that acts as o ‘Hear my Story’ to tell the
true story of colonialism behind the Chimpanzee, Sumatran rhino, Alfred the
Gorilla from Rwanda, Birds of Paradise, Thgldcine, Go\lolpo\gos Tortoise exhibited in
the World Wildlife section of The Bristol Museum. Advocate for themselves and
their species in today's changing climate.. Agency.

Exhibits that similarly relate to colonialism or slave trade - Punch Bowl, Delhi
Durbar, Horse and Dog Trim, Rajah Rammohun Roy, Ai Wei Wei Ton of Tea. Create
‘museum map’ or walking tour that links these threads and explains them in chosen
order.

National Gallery Choices: how to entertain - how would you tell the story of your
chosen picture from the National Gallery Website. (explanation, visualisation,
poem, pos‘tcard...) How do paintings ckomge us - The Ambassadors and perspectives.

Maps of Manod: the written and spoken word on fiction to be visualised in map.

Who decides what we see: portraits in a mirror. See Mackerel Shawl in Bristol
Museum.

Oregon Trail: act out story in American Museum with George Class, resedarch
motivation, mapping and life on the trail. Make a guide-book based on ‘Prairee

Traveler' 1859 and own experience in s‘torjtelling.

Wolves of Currumpaw: whose land is it? Native American, White Settlers and Wolves.

Joyce Class

Communit

Where are the links to local expertise and
resources?

Bristol City Museum and Art
Gallery. Rhian Rowson and Isla
Gladstone

The American Museum. Vicky
Nelson

Compassion

What opportunities are there to teach

compassion?

Animal welfare; uncomfortable
truths of colonialism; respecting
and understanding the needs and
feelings of others in our community
(Framed).

Perspectives of natural world,
human motivations, needs and
greed; rights of indigenous

populo\tions.
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